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Presented 8-25 December 1990 in associa- 
tion with the Indian Council for Cultural 
Relations, Delhi, the India International 
Dance Festival—Bharat Vishwa Nritya 
Samaroh—was the largest dance exposition 
to be held in India in recent years. The 
festival involved 23 countries including 27 

Indian groups/solo dancers in 49 perform- 
ances over 15 days at four different venues in 
the Capital. Select groups from abroad also 
performed in Bombay, Trivandrum, Mad- 
tas, Bangalore, Mysore, Jaipur, Calcutta, 
and Haridwar. Besides performances, the 
event included a dance workshop, ‘Towards 
an Open Technique’ (3-22 Dec.), at Triveni 
Kala Sangam, and a symposium, ‘Dance: 
Plural Vocabularies of Movement’ (11-14 
Dec.), at the FICCI Federation House. 

; Performances in the festival—from 
eight countries of Asia, nine of Europe, five 
of America, and one African country— 
covered a wide range of classical and con- 
temporary expression in dance. While some 
of the performances—Noh of Japan or 
Soviet ballet—represented classical tradi- 
tions in their full and final development, 
Some others—like several Indian dance- 
dramas presented in the festival—were the 
Product of more recent experimentation on 
@ classical-dance base. The modern-dance 
component was stylistically varied, with con- 
tributions from the United States, China, 
Venezuela, Argentina, and other countries 
of South America as well as Europe. 

Considered on a geographical and 
cultural basis, the various presentations in 
the festival offered interesting contrasts. 


Long-established classical traditions domin- 
ated the Asian performances, including 
several projections of the Ramayana theme 
from Indonesia, Thailand, Cambodia, and 
India. From Europe—with six participants 
from East Europe and a shared heritage of 
classical ballet—the work was nonetheless 
more evenly divided along traditional- 
modern lines. The Americas, on the other 
hand, were represented almost fully by 
contemporary dance. 

The Indian component in the festival 
was the largest. A total of 25 performances 
was divided in two sections, one presented 
as part of the main body of the festival and 
the other in the form of a self-contained 
Programme of Indian Dances. The first 
segment of performances comprised 
choreographic work based on classical styles 
as well as new productions in contemporary 
dance idiom. The Programme of Indian 
Dances (10-15 Dec.), on the other hand, 
presented classical Indian dance in its tradi- 
tional repertoize; the programme was chiefly 
for Participants in the festival, dancers and 
others. Both programmes are reproduced 
below: 


India International Dance Festival 


8 Dec. 1990 

Inauguration of festival 

Takasago: Kanze School of Noh, Japan 

Ritu Samhar. Kadamb, Ahmedabad 

Basant Ras (Manipuri): Jawaharlal Nehru Manipur 
Dance Academy, Imphal . 

6.30 p.m., Siri Fort Auditorium 


9 Dec. 
Hagoromo: Kanze School of Noh, Japan 
6.30 p.m., Siri Fort Auditorium 


10 Dec, 

Solo Dances: Vicky Larrain, Magaly Rivano, 
Veronica Urzua, Chile 

6.30 p.m., Shri Ram Centre 
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11 Dec. 
Guangdong Modern Dance Troupe, China 
6.30 p.m., Siri Fort Auditorium 


Drone/Musical Eye: Greta Lindholm Group, Sweden 
6.30 p.m., Shri Ram Centre 


12 Dec. 
Chang Mu Dance Company: Republic of Korea 
6.30 p.m., Siri Fort Auditorium 


Antares-Danza Contemporanea, Mexico 
8.00 p.m., Shi Ram Centre 


Chhaya Purush: Triveni Kala Sangam, Delhi 

Shri Krishna Parijatam: Kuchipudi Art Academy, 
Madras 

6.30 p.m., Kamani Auditorium 


13 Dec. 

Nikolais and Louis Dance, U.S.A. 

6.30 p.m., Siri Fort Auditorium 

Compositions in Odissi: Ketucharan Mohapatra, Odissi 
Research Centre, Bhubaneswar 

Tripurantak: Shri Ram Bharatiya Kala Kendra, Delhi 

6.30 p.m., Kamani Auditorium 


Tilt/Double Space/The Mourning Kiss: Nucleodanza, 
Argentina 
8.00 p.m., Shri Ram Centre 


14 Dec. 
Bohemian Life: Varna State Opera Ballet, Bulgaria 
6.30 p.m., Siri Fort Auditorium 


Antim Adhyay: Bhoomika, Delhi 
Aranya-Amrita: Dancers’ Guild, Calcutta 
6.30 p.m., Kamani Auditorium 


1S Dec. 
Ramayana Ballet Troupe, Cambodia 
6.30 p.m., Siri Fort Auditorium 


Tanz Atelier Sebastian Prantl, Austria 
6.30 p.m., Kamani Auditorium 


16 Dec. 
Danza-Teatro Abelardo Gameche, Venezuela 
11.00 a.m., FICCI Auditorium 


17 Dec. 
Ballet of Gyor, Hungary 
6.30 p.m., Siri Fort Auditorium 


Ramayana ku: Sardono Dance Group, Indonesia 
6.30 p.m., Kamani Auditorium 


18 Dec. 
Ballet du Lac Tumba Bikoro, Zaire 
6.30 p.m., Siri Fort Auditorium 


Contradanza Experimental Theatre, Venezuela 
6.30 p.m., Kamani Auditorium 


19 Dec. 

Academy for Performing Arts Dance Ensemble, 
Hong Kong 

6.30 p.m., Siri Fort Auditorium 


Kathakali: Margi, Trivandrum 
6.30 p.m., Kamani Auditorium 


20 Dec. : 
Ballet Group of the Opera House of Timisoara, Romania 


6.30 p.m., Siri Fort Auditorium 


The Ring/Cassandra: Small Dance Theatre, Greece 
6.30 p.m., FICCI Auditorium 


21 Dec. 
Flamenco: Albert Portillo & Group, Spain 
6.30 p.m., Siri Fort Auditorium 


Prana: Cultural Centre, Madras 
Aparajita: Nrityashree, Baroda 
6.30 p.m., Kamani Auditorium 


22 Dec. 

White Suite/Francheska da Ramini: 
U.S.S.R. 

6.30 p.m., Siri Fort Auditorium 


Kiev Ballet, 


Horikhela: Mamata Shankar Ballet Troupe, Calcutta 
Gati Sanchar: Kathak Kendra, Delhi 
6.30 p.m., Kamani Auditorium 


23 Dec. 
Swan Lake: Kiev Ballet, U.S.S.R- 
3.00 & 6.30 p.m., Siri Fort Auditorium 


24 Dec. 

Last Four Minutes: Lublin Vision and Movemeat 
Threatre, Poland 

6.30 p.m., Siri Fort Auditorium 


25 Dec. 
Ghanashyam—A Broken Branch: Ravi Shankar 
3.00 & 6.30 p.m., Siri Fort Auditorium 


Programme of Indian Dances 


10 Dec. 1990 

Chhavu (Purulia): Satishchandra Mahato & Group 

Chhau (Mayurbhanj): Mayur Art Centre, Bhubanes¥a! 

Chhau (Seraikella): Government Centre for Chhau 
Dance, Seraikella 

10.30 a.m., Shri Ram Centre 


10 Dec. 
Kathak: Birju Maharaj 
8.00 p.m., Kathak Kendra 


, Delhi. 


Kala Sangam. 


Triv 


Triveni 
Margi, 


Chhaya 
Duryodhana Vadham 
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ll Dec. 

Bharatanatyam: Malavika Sarukkai 
Bharatanatyam/Odissi: Leela Samson/Madhavi Mudgal 
10.00 a.m., Kamani Auditorium 


14 Dec. 
Kathak: Prerana Shrimali/Veronique Azan 


Mohiniattam: Bharati Shivaji 
Kathak: Saswati Sen 
3.00 p.m., Triveni Chamber Theatre 


15 Dec. 

Odissi: Sonal Mansingh 

Kuchipudi: Raja & Radha Reddy 
10.30 a.m., Triveni Chamber Theatre 


The 20-day dance workshop—‘Towards 
an Open Technique’—conducted as part of 
the festival gave young Indian dancers train- 
ing in the techniques of modern dance and 
some exposure to its history and concepts. It 
consisted of classes in dance technique, 
improvisation, ~and composition together 
with lecture-demonstrations, talks, and dis- 
cussions on aspects of modern dance. The 
workshop was conducted by Charles 
Reinhart, Director of the American Dance 
Festival, supported by a seven-member 
faculty: Stephanie Reinhart, Lynda Davis, 
Betty Jones, Joe Nash, Sara Pearson, Don 
Redlich, Sarah Stackhouse. 

Ninety-two young dancers working in 
contemporary dance idioni and classical 
dance styles—Bharatanatyam, Kathakali, 
Odissi, Manipuri, etc.—attended the work- 
shop. Most of them were sponsored by 
various dance institutions and groups all 
over the country. Dancers who had earlier 
performed in festivals promoting young ta- 
lent, organized by the Akademi and ICCR, 
were invited to attend the workshop. While 
the participants in general profited by the 
training and interaction with the faculty, the 
workshop especially benefited those en- 
gaged in choreographic work with ensem- 
bles. 

The four-day symposium on ‘Dance: 
Piural Vocabularies of Movement’ was de- 
voted to an examination of parallel 
approaches and applications in various 


dance styles. It provided a forum for invited 
dancers, critics, and scholars to exchange 
their experiences and views. The symposium 
attracted about a hundred participants, in- 
cluding Indian and foreign dancers involved 
with the festival. The symposium was 
chaired by Dr Kapila Vatsyayan, Member- 
Secretary of the Indira Gandhi National 
Centre for Arts, Delhi. The themes taken up 
in the five sessions of the symposium and the 
Indian and foreign participants are listed 
below with any papers presented: 


Dance: Plural Vocabularies of Movement 

Session I Z 

Treatment of Space and Time in Diverse Dance Vocabu- 
laries 


Session II ; 
Narrative in Dance: Story Line in Dance Vocabularies 


Session III 

Movement: 

a. Relationship of Text and Movement 

b. Relationship of Music and Movement 

c. Relationship of Rhythm, Metre, and Movement 


Session IV : 

Training and Transmission Methodologies: 

a. The Body as Instrument 

b. Transmission Methodologies: Family Traditions and 
Institutions 


Session V 
Dance Criticism 


Indian Participants: A Select list 

Vempati Chinna Satyam: ‘Relationship of Music and 
Movement’; Chandralekha: ‘Training and Transmuissioa 
Methodologies: Body as an Instrument’; Shobha Deepak 
Singh:"Yantra and Mantra—Form and Sound Creating 
Space and Time’; Kanak Rele: ‘Body Kinetics in Class 
cal Indian Dance’; Sunil Kothari: ‘Dance Criticism; 
Appukuttan Nair; Amala Shankar; Arudra; B.V-K. 
Sastry; Birju Maharaj; Bharati Shivaji; Bharati Gupta; 
Chetna Jalan; Charu Mathur; C.V. Chandrasekhar; 
Damayanti Joshi; Darshana Jhaveri; D.N. Patnaik; E. 
Nilakantha Singh; Indrani Rehman; Ileana Citaris0; 
Indira P.P. Bora; Jamuna Krishnan; Jayarama Rad; 
Jiwan Pani; Kumudini Lakhia; Kumkum Mohanty; 
Kelucharan Mohapatra; Komala Varadhan; Kiran Segal; 
K.S. Srinivasan; Leela Vankataraman; Madhavi Mudgal; 
Maya Rao; Manjusri Chaki-Sircar; Narendra Sharma, 
Protima Bedi; Priyambada Mohanty-Hejmadi; Prabhat 
Ganguly; Prakash Singh; Rani Karnaa; R.K. Singhajit 
Singh; Raja Reddy; Radha Reddy; Ranjana Gauhar; 
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Sweden. 


Stockholm, 


Greta Lindholm Group. 
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Reba Vidyarthi; Rita Kothari; Rajendra Gangani; Ratan 
Thiyam; Sucheta Bhide Chapekar; Sanjukta Panigrahi; 
Saroja Vaidyanathan; Shovana Narain; Sharon A. 
Lowen; Shanta Serbjeet Singh; Tanushri Shankar; Uttara 
Asha Coorlawala; Usha Venkateswaran; Urmila Nagar; 
V.A.K. Ranga Rao; Valmiki Banerjee; Yog Sunder 
Desai; Leela Samson; N. Srinivasan. 


Foreign Participants 


Margarita Bali, Director, Nucleodanza Dance Group, 
Argentina; Sebastian Prantl, choreographer-dancer, 
Tanz Atelier Sebastian Prantl, Austria; Alie Gabel, 
Artistic Director, Uneek Contemporary Dance Com- 
pany, Australia, Antoni Kostov Kamburov, Director, 
State Opera Ballet, Bulgaria; Yang Meiqi, Gaungdong 
Modern Dance Group, China; Magaly Rivano Munoz, 
ballet dancer/teacher, Chile; Hang Soth, Vice-Director, 
Ministry of Culture, Cambodia; Jean Christophe Bocle, 
dancer, Barocco Company, France; Lia Meletopolou, 


Choreographer/Director, Small Dance Theatre, Greece; 
Ivan Marko, Chief Choreographer, Ballet of Gyor, 
Hungary; Judith Szabo Koczor, Ballet Master, Hunga- 
rian State Opera; Sardono Kusumo, Choreographer, 
Sardono Dance Group, Indonesia; Jaime Blanc, 
choreographer, Mexico; Agnes Locsin, Artistic Director, 
Ballet Philippines; Francis Valkay, Choreographer, 
Opera House of Timisoara, Romania; Greta Lindholm, 
Choreographer, Greta Lindholm Group, Sweden; King 
Mee Ree, Choreographer, Chang Mu Dance Company, 
Republic of Korea; Saus Biat and Chatwong, Royal Thai 
Classical Dance Group; Alwin Nikolais and Murray 
Louis, Nikolais and Murray Louis Dance U.S.A.; 
Charles Reinhart, Director, American Dance Festival; 
Elizabeth Zimmer, dance critic, U.S.A.; Lewis Segal, 
dance critic, Los Angeles Times, U.S.A.; Joe Nash, 
Alvin Ailey American Dance Theatre School, U.S.A.; 
Hercilla Lopez, Contradanza Experimental Theatre, 
Venezuela; Anna Kayembe M. Bombo, Professor of 
Dance, Institut National des Arts, Zaire. 


